
My suburbia series combines 
mold made ceramics, repetitious 
imagery, and found objects.  The 
resulting objects combine and 
layer my personal experience 
and my critique of the current 
suburban culture.  These investi-
gations cause me to question my 
own individuality and the quality 
of life in the postmodern subur-
ban lifestyle.  Much of my work 
is in a palatable aesthetic, one 
that allows me to slide my social 
political ideas under the guise of 
kitsch.

Kelly
Schnorr

Take Home
Ceramic, Mixed Media
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I have been a ceramic artist in Seattle since 1968 and have worked predominately 
in porcelain on the potter’s wheel. My forms are defined by functional simplic-
ity and the white surface of each piece is decorated with abstract brushwork in 
blues, browns and grays. 

I also utilize the contrast of the white porcelain surface with a black matte glaze. 
The development of this glaze has allowed me to employ new forms of decora-
tion on the clay surface, juxtaposing biomorphic poured shapes in contrast to the 
dense white porcelain. These drips create a graphic tension that is enhanced by 
orienting the directional flow of the glaze from both rim and foot of the piece. The 
shape of the pot informs the pouring process creating overlapping patterns which 
integrate the form, surface, and decoration, unifying the overall design.

The body of this piece is a closed thrown form which is put on its side and at-
tached to a thrown pedestal. The neck is a hand built seamed shape that is then 
attached to the body.

Along with the black and white contrast, I am investigating the difference between 
the crisp thrown form of the body and the skin like texture and folds of the loosely 
constructed neck. 

My goal is to blend technique and intuition in both form and surface treatment, 
while working in the vessel format.

Sam Scott

Black & White Vase, Thrown & Altered 
Porcelain
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My work focuses on elements that leave 
evidence of time’s passage. I am interested 
in fragments, weathered surfaces and lost 
details.  I believe that objects have their 
own personal histories and in their broken, 
weathered, faded surfaces, a tension exists 
between what is absent and present.  It is 
in these subtle details, which objects reveal 
glimpses of their story and therefore have 
the ability to tell us something about our-
selves. 

Julie Singer

Chorus,  Porcelain

Relic Jar
Porcelain
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Making art serves as a means of process-
ing the raw emotions.  I recollect, analyze, 
and contemplate throughout the act of art 
making. In the end, the work becomes a 
cryptic page in the visual diary of my life.  
Biblical parables and Confucian stories 
were the means of conveying complicated 
ideas in my childhood; It is no surprise 
my work is allegorical. Art making is how 
I confront my fear, struggle with desire, 
confess my sin, and reconcile myself.

Jinsoo Song

What Remains 2
Porcelain
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Right now, this very minute, there is a spot 
along the Oregon coast where a giant piece 
of driftwood sits alone in a field of tide-
packed sand, waiting and bracing for the 
next attack by sea.  It is, as objects go, a 
gnarled, dry, skeletal husk of a thing, sun-
bleached white, twisting in and out on itself.  
Deep lines and cracks race around its con-
tours, along old bony branches and through 
little caverns gaping like mouths and empty 
eye sockets in an old skull.  Teenagers have 
carved graffiti and initials into the surface.  
Some of its clefts still hold water from the 
last time the tide paid a visit.  It is the one 
object on the entire beach the water can’t 
just drag away all in one go, and so instead 
the tide and the wind come in daily to erode 
it away bit by bit, essentially whittling the 
driftwood to death with a sharp, patient 

Mandy Stigant

Pile
Stoneware
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blade made of a million grains of fine, white sand.

When I build objects out of clay, I reflect on the stories 
of objects I have found, such as the stoic driftwood 
in Oregon.  There is a narrative language found both 
in natural forms as well as in the man-made, and as 
often as not I find myself blurring the line between 
the two.  The immensity of a story found in a particu-
larly long-lived object brings to mind immediately my 
own small, finite place in its lifeline – I am a witness 
passing through, recording with my memory, and 
the object will continue its narrative long after I have 
gone.  In my work I like to show the visceral, traceable 
lifeline of an object’s story: the memory and scars 
of its formation are evident and present right along 
with its current moment in an ongoing process of 
growth and destruction.  Furthermore I want to make 
the viewer aware of the spirit of encountering and 
interacting with such an object, his own fleeting but 
significant moment of witness and presence in the 
object’s story

Mandy Stigant (cont.)

White Split Pile
Stoneware
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It is intriguing to watch how people communicate with each other in their 
home landscape versus an environment that is foreign to them. Our body 
movements change in order to accommodate the contours and textures of the 
place where we are.  Even the rhythm of a conversation shared between two 
people changes in relation to their immediate environment.  A specific land-
scape and the bodies within it begin to function together as a unit, creating a 
single form that represents an experience of that specific place.  

I am making sculptures that express this experience shared between our 
bodies and the landscape.  I use porcelain because the smooth and subtle 
sheen of its fired surface relates to the soft and glowing appearance of skin.  
These sculptures are composed of contours that suggest the curves of the 
human body and also the curves that a mountainous landscape can mark on 
a horizon line.  Curving surfaces are stacked against piled forms, compressed 
together creating the same dark lines, shadows, and cracks that our bodies 

can sense when moving across the earth.  Glazed areas on these sculptures are like tattooed skin, clothing, or flowers that 
become the colorful jewels of the experiences of people and places.

As we experience new places, our eyes change and grow much fuller.  When we encounter a new landscape, we will experience 
it in the moment as well as through memory.  Our perspective becomes a continuous collection of memory, time, and place.

Katherine Taylor

Land Body #2,   Black and White Porcelain 
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My work began with a finite set of materials and shapes, with the goal to create a depiction of 
order and chaos, through a Postmodern approach of Minimalism with ceramic geometric forms. I 
have learned that actual scientific and mathematical processes and theories may directly be ap-
plied. 

In the 1960’s, scientist Vladimir Arnold figured out a very specific subset of Chaos Theory utiliz-
ing a digital image. He took a photo of a cat and transformed the image 299 times. On the 300th 
iteration, he returned to the original image of the cat. We would assume that after the first 150 
iterations, Arnold simply applied the reverse order of the first 150 steps to arrive back at the intact 
image of the cat on the 300th. The strange part was, he did not. The second 150 steps taken were 
merely similar to the first 150, not identical. Simple systems can produce chaos. This indicates the 
ability for reversal in chaotic behavior as illustrated by Vladimir Arnold’s Cat Map. (Wikipedia)

Melissa Thomson

Corner Cat
Ceramic
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anxiety, allowing one to laugh and take a moment 
to question “why?”

Many of these reconfigurations are based on 
seeing unfamiliar and amazing forms during my 
travels in Central and South America. My current 

research include museums, zoos and botanical gardens that reinforce a primal draw to tropical flora and fauna that resurface 
in my work. I emulate their organic constructions, incorporating their amazing textures, junctures and growth mechanisms 
into my sculptures. Then I lure my viewers closer with luscious materials, and sensual forms, inviting them to take a closer 
look. 

I have a pre-occupation with beauty. Beauty in nature serves a purpose such as;  attracting a mate, pollinator or prey. On the 
other hand it can draw our attention as an item to covet, valuing the parts as greater than the whole -as a person, an animal, 
or species driven to extinction due to the beauty of its parts. Contrasting my perceptions of beauty with absurdity, the unex-
pected and sometimes repulsive elements accentuate  extremes and demonstrates a search for the sublime in unexpected 
contexts. Constant bombardment of beauty, sex and violence found in films and television has created a personal desensitiza-
tion to provocative information. My sculptures are intended to evoke an emotional response and create a dialogue between 
the visceral and intellectual, questioning a modern tendency to “disconnect” our minds from our bodies.

Joni Younkins-Herzog
(cont.)
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